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えるのだ。
カー ヴ、．ァー は“OnWriting”というエッセイにおいて次のように述べる。
Every great° or even every very good writer makes the 
















“Will You Please Be Quiet, Please？”で妻の不貞を知った主人公は，パ
スルームに閉じこもる。“TheCompartment，，で、の主人公は，列車のコンパー
トメントに閉じこもり，このように決心する。“Hedecided he wasn’t going 












えば“TheThird Thing Killed My Father Off”，また“ICould See The 
Smallest Things”において，われわれは壁がつくられるのを目にすることが
で、きる。
He put up fencing al around the pasture, and then he 
fenced off the pond with electrical barbed wire. They said it 
cost him al his savings for that fence'8'. 
Sam and Cliff used to be friends. Then one night they got 
to drinking. They had words. The next thing, Sam had built 






And a wave of happiness comes over me that I’m not 
him that I’m me and that I’m inside this bedroon1 with my 
干 (JO)wne 
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あるいは“WhatWe Talk About When We Talk About Love，，でのこ
のような会話。ある男は自分は昔から騎士になりたかったのだと言い，その
理由をこのように述べる。
“But what I lik巴dabout knights, b巴sidestheir ladies, was 
that they had that suit of armor, you know, and they couldn’t 






















From that night on, Dummy was different. 
Dummy wouldn’t let anyone come around now anymore. 
He put up fencing al around the pasture, and then he fenced 
off the pond with electrical barbed wire. They said it cost 
him al his savings for that fence. 
Of course, my father wouldn’t have anything to do with 
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But I couldn’t get to sleep. I kept turning over. I thought 






Sam and Cliff used to be friends. Then one night they got 
to drinking. They had words. The next thing, Sam had built 



















































I feel depressed. But I won’t go into it with her. I’ve 
already told her too much(1s>_ 
“Why Don’t You Dance，，においても主人公は，これと同様のことを感じ
る。
She kept talking. She told everyone. There was more to it, 






























He had two rooms and a bath on the top floor of a three 
-story house. Inside the rooms, the roof slanted down sharp-
ly. If he walked around, he had to duck his head. He had to 
stoop to look from his windows and be careful getting in and 
out of bed. Th巴rewere two keys. One key let him into the 
house itself. Then he climbed some stairs that passed 
through the house to a landing. He went up another flight of 













“Inez, I swear, I’m not exaggerating. This thing is driving 
me crazy. Wh巴nI talk, I feel like I’m talking inside a barrel. 
My head rumbles. And I can’t hear good, either. When Z型























“Where I’m Calling From においてJ.P.は，幼い頃，井戸に落ちた時の
ことを回想する。その姿はカーヴァー・カントリーに住む人々の姿を端的に示
している。
J.P. had wet his pants down there. He’d suffered al kinds 
of terror in that well, hollering for help, waiting, and then 
hollering some more. He hollered himself hoarse before it 
was over. But he told me that being at the bottom of that 
well had made a lasting impression. He’d sat there and 
looked up at the well mouth. Way up at the top, he could see 

















My.friend Mel McGinnis was talking. Mel McGinnis is a 











Mel thought real love was nothing less than spiritual 











“My God, don’t be sily. That’s not love, and you know it，” 
Mel said.“I don’t know what you’d call it, but I sure know 





“It may sound crazy to you, but it’s true just the same. 
People are different, Mel. Sure, sometimes he may have 
acted crazy. Okay. But he loved me. In his own way maybe, 





If I could con1e back again in a different life, a different 
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time and al, you know what? I'd like to come back as a 







“But sometimes they suffocated in al that armor, Mel. 
They’d even have heart attacks if it got too hot and they 
were too tired and worn out. I read somewhere that they’d 
fal off their horses and not be able to get up because they 
were too tired to stand with al that armor on them. They 










I could hear my heart beating. I could hear everyone’s 
heart. I could hear the human noise we sat there making, not 
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の知り合いである。「私」はおもしろく思っていない。“Idon’t have any blind 







“I know they took hundreds of workers fifty or hundreds 
years to build，” he said.“I just heard the man say that, of 
course. I know generations of the same families worked on 
a cathedral. I heard him say that, too. The men who began 
their life’s work on them, they never lived to see the comple-
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の質問に「私」はこう答える。
“I guess I don’t believe in it. In anything. Sometimes it’s 











“You didn’t think you could. But you can, can’t you？”（38）盲人は言う。そ
してエンデイングにおいて，「私Jは次のように感じる。
My eyes were stil closed. I was in my house. I knew that. 
But I didn’t feel like I was inside anything. “It’s really 
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